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"DOCTOR WHO" 
by 
John Lucarotti 
EPISODE TWO: "The Singing Sands" 
SERIAL 'D' 


Opening titles "Dr. Who" $.0.F.. 


(TELECINE RUN ON 20") 
MIX TO 


Cam, MAN with ZSGANA: I shall peison all . 


back to Cam. = Warco Polo's water courds. 
; : On the third night, | 
te eae I shall leave then and later we 
re return 
: to collect the thing 
a te ee ge of magic that will bring the 
to OE wera mighty Kublai Khan to his knees, 
TEGANA" 6. hand (TEGANA HOLDS UP Qe_Gong 
THE PHIAL AND Clash 
SMILES ) 
MIX TO | 
TELECINE NO.2 (1K43 urs 44" : ‘ “ a 
The Parchment Map 2] Take 2 
ied app. 1°18" 
The Map traces the — in after 
journey from Lop to cymbal clash) 
a point in the desert. 
FADE SLIDE 1 
S/I_ SLIDE 2: 
by John Lucarotti" POLO: (tape) I have taken charge 
FADE SLIDE 2 of the travellers! unusual 
* caravan and set out onto the Gobi 
desert. The journey across this 
wast ocean of sand is slow and 
hazardous. To make matters worse, 
the old Doctor continually shows his 
disapproval of my action by being 
both difficult and bad-tempered. 
For three days now - during which 
time we havg covered no more than 
thirty miles - I have had to endure 
END TELECINE SER sasui tes 


(4 next - CU TEGANA) 


-3- 

(4 on 1) Ae Bille BAe 1A 

' 2, INT, THE TENT. NIGHT. 

P 

eee (PING-cHO IS 
TRACK IN to MCU POURING WATER INTO 
DR. WHO's plate. A FINGER BOWL IN 
PAN UP to catch FRONT OF IAN) 


PING-CHO in MC 2/S 
PING-CHO/TAN 
/ IAN: Thank you, Ping-Cho. 
How much water does a caravan 
like this use in crossing the 


: ar 
Gobi desert, Marco? ERG mist C 


slowly 
PAN PING-CHO to POLO: We will use one gourd 
POLO, losing IAN every five days, Ian. I have 


allowed for eight gourdd to 
carry us to the other side. 


(PING-CHO FOURS 
WATER INTO 
TEGANA'S BOWL. 
HE DRINKS) 


TEGANA: The bones of many men 


4 4 A 
TEGANA 
who thought they had enough 


6, A lie bleached in the desert sun. 
MCU POLO 


POLO: Perhaps you should 
exercise restraint, Tegana. 
I'm sorry the Doctor would 


7 A not eat with us. / 
CU SUSAN 
On SUSAN's rise SUSAN: Yes, so am I. I'1l1 
a A take him his food. 
MCS GROUP 
BARBARA/TAN/POLO/ (SHE EXITS U.S.) 
TEGANA 


POLO: A game of chess, Ian? 


See SUSAN go behind 
curtain 


(1 next - CU Chess set) 


(& on 3) 


Iiliz I'm not very jood, but 
I'll give you a gare. 


=OLO: I <ladly accept your 
challen se. 


BAnDiii: These are nagnificent 


picces. 
Oy Ee Nels gee 
CU CHESS SET 
2OLO: I purchascd then in 
Normuz on ny first journey to 
Cathay. Now they travel with 
10. A me everywhere. 
hot a/ 


SUSAN into shot 


SUSAN: (RETURNS) I'm sorry, 
Messer Marco. 


SHE PUTS PLATE DOWN. 
PAN her to table EXITS TENT. ) 


and out at door 


11. Re None Se ae ee 
CU TEGANA 


12. 1 A 
CU 


iit Not very well, Te jana. 


On BARBARA's rise fixcuse me. (BxITS TENT) 


tGil3 It is a fascinating 
reise in the strategies of 
var. Two equally balanced 
arnics deployed upon a field 
of battle, and ench co:nnander 
decterined to be the onc who 
eries 'Sheh uot’. 


13. A 
Shot a/b 
See BARBARA go 


14. 


ghar’ 


IAN: shah rat? Oh, check nate. 


16. 4 ae 
ANA 


(3 next - -4- 
CU POLO reaction) 


17. 


18. 


2 
U LO reaction 


Al, 24 (1 - Photo caption) 


(16 on 4) 


MIX TO 

2 A 
M SAN 
BARBARA into 


FAVOUR SUSAN to 
Le fed. 
BARBARA behind 


TRACK IN to 
BARBARA as 
SUSAN moves 
behind her. 


HOLD 2/S 


Fav. BARBARA 
in R. fgd. 


PULL BACK to 
M.2/S as SUSAN 
comes round 
BARBARA - 
BARBARA/SUSAN 


Fav. SUSAN R. fed. 


as she moves fwd. 


3. OUTSIDE THE TENT. 


2/S SUSAN/BARBARA 


a bie 


TEGANA: 
dead. 


It means the king is 


- Gong clash 
rom tom-tom 


and gongs take 


Desert sounds 
Wind? Coyotes?) 
Take 


BARBARA: ‘Je'll get 
ack, Susan. 


SUSAN: Yes, at Kublai Khan's 
court when it's too late. We 
should be up there (LOOKS AT 
SKY) 


Another time, another galazy. 


BARBARA: We'll think of something. 
SUSAN: How? Ian playing chess 


with Marco. Grandfather being 
rude and then sulking by himself. 


BARBARA: I don't think he is 
sulking, is he? 


SUSAN: He won't eat anything. 
He'll hardly even talk to me. 
Fade music 


BARBARA: ‘Well, you should 
understand him better than I do, 
Susan. I'ld say he was feeling... 
(GROPES FOR WORD) ... defenceless. 
He has a wonderful machine 
capable of all sorts of miracles, 
and it's taken away from him by 
aman he calls a primitive. 
(PAUSE) Tardis is the only home 
the four of us have at the 

moment. shen we're in it we're 
safe and secure. But when we're 
OUU MOL RIDE sicaie 


SUSAN: If only Grandfather would 
talk to me - confide in me. 


(1 next- Photo apts)? % 


Pry es 
(18 on 2) 


BARBARA; He's a bit like a 
rubber ball. He'll come bouncing 
out soon, full of ideas. 


19. 1 SUSAN: (LOOKING AT sky) 
PHOTO CAPTION Grre~tay—we* ti -icrow—att your 


12" x gn secrets. /Then we'll stop our 
Starry sky wanderings. 


20. 


BARBARA: And you and I will 
BARBARA say goodbye. 


SUSAN: That won't be for ages. 


BARBARA: ‘Jell, perhaps we 
ought to say goodnight, anyway. 


HOLD BARBARA SUSAN: Are you coming in? 
Oe pineal ce BARBARA: Not for a moment. 
SUSAN goes 


(SUSAN LEAVES, 
ENTERS TENT. ) 


3A, BT 
21, 3 A / 
MCU CHESS SET 4. INT, THE TENT, 


PAN UP to POLO 
(IAN AND POLO ARE 


PULL BACK to PLAYING THEIR 
MC.3/S IAN/POLO/ GAME OF CHESS. 
TEGANA 
SUSAN COMBS 
SUSAN into shot DASHING INTO THE 
TENT ) 


(4B next - MCU PING-CHO) 


(21 on 3) 
SUSAN: Ping-Cho? 
(IAN LOOKS UF 
AND MOTIONS 


HER TO KEEP 
QUIET) 


IAN: Ssssh. Gone to bed. 


POLO: Yes, she has. 


SUSAN: I'm off, too. Good 
night. 


IAN; Goodnight, Susan. 


POLO: Sleep well. 


(SUS.N GOS TU 
THE END OF 
THE TENT 


SHE GOLS OUT 
OF STGHT. 


TRACK IN to POLO: What was I about to do? 
Chess set again Oh, yes. 


(HE MAKES AN 
\TTACKING MOVE - 
A BISHOP FORK 
POSSIBLY) 


IAN: Ouch, 


MIX +. 


22, ’ 2B, Al, 4B / 
PING-CHO'S de INT. TENT,  PING-CHO'S QUARTERS, 


° iit. TENT, 
Pak ooct ae ct aR REST r= 10A Take 1 
SUSAN/PING-CHO 
(2 next - 2/s) 


(22 on 4) 


2B, Al, 4B 
5. TET. 2 ING-CHO'S UARTIRS. 
10A Take 1 


ie -ING- 6110 Be 
LiL OY Ty TS, 


io SU ee 


OrE3S IN, 


Th. 21S), 4, 81DE 
FLIP IN Ti; Pong 
HICH IS ODEN) 


SUSI: Aslcep? 
xING-CNO: Wo, I was thinkin;. 
SUSAN: what nbout? 


As SUSAN lifts flap ZING-CHO: How poaccful it is 


Bae 2 B in fie desert. / 
2/78 SUSAN/PING-CHO 


SUSI s It is a lovely nivht, 


CING-C20: The moon will rise 
later. Thet's the ti:e to see 
the desert. It's like a great 
silver sen. 


SUSall; The net-.1 seas cof Venus. 
24, ’ 9 LIKG-0uO re? / 
a0 SUSAN 
SUSAN: .. lon, way fron here. 
I've never walked in a moonlit 
desert ... How lon, before the 


moon coies up? 


(oov) 
PMIG-cHO: / Two or three hours. 


(3 next - MCU MARCO) 


Sores 


25. 


26. 


27. 


28. 


29. 


30. 


(24 on 4) 
SUSAN: I'll wake you. 
MIX TO 3A, Bl, 1A 


3 A : / 
MCU POLO : 


BARBARA into 
shot at back 


6. INT. THE TENT. 


BARBARA: Night in the desert 
is very beautiful. 


POLO: Miss Wright, don't be 
deceived by it. The desert is 
always dangerous. 


PAN DOWN to his JAN: So's my queen - 
hand to see chess 
piece (HE MAKES A MOVE) 
nm IAN: Check. / 
4 
\s : 
TAN/POLO/ ae EGANA: But can you save your 


king, Marco? 


BARBARA: I'm for bed. Goodnight, 
Levies 


IAN: Goodnight, Barbara. 


BARBARA: I hope you get your 
kind out of trouble, Polo. 


POLO: Er —- tlank you, Miss 
TRACK IN to Wright. I shall do my best. 
2/8 POLO/TEGANA 
losing IAN 
MIX TO 


TELECINS NO.3 ri5" sa ate 3 eae ey 


The Tent set in the 25 Dak 
moonlit desert 


END_TELECINE 
MIX TO 
ea 


PING-CHO 


(SUSAN BECKONS 

PING-CHO TO TENT FLAP. 
SUSAN STICKS HEAD OUT, 
LOOKS AROUND, GOES OUT) , 


ips ; ; 8. _EXT, OUTSIDE TENT, MIX TO 
Q.10E Take 1 
(Break next) meg test ot 


On their move 
B 


(30 on 2) 


8. 


wel) me 
2B, AL 10B, Take 1 


EXT, OUTSIDE THE TENT. 


CRAB R. slightly 
holding 2/s. 


TEGANA into shot 
beyond 


(SUSAN AND PING-CHO 
COM: OUT TEROUGH 
TENT FLAP) 


SUSAN: Oh crazy! 


PING-CHO: 
hear you. 


Sssh. The guard'l1l 
What is 'crazy'? 


SUSAN: Go for - I like it. 


PING-CHO: This language of 
yours is very strange. 


(THEY SIE TEGANA 
WALKING AWAY 
FROM TENT 


4. MONGOL BEARER 
GOES UP TO HIM. 


THEY TALK FOR A 
MOMENT, THE 
MONGOL WANDERS 
OFF, TIGANA 
WATCHES FOR A 
MOMENT, THEN 
VALKS AWAY. ) 


SUSAN: 


Let's follow hin, 


PING-CHO: He will be angry. 


SUSAN: You're not afraid? 


PING-CHO: @ am not. Come on. 
HOLD shot as 
girls move away 


F A DE DOWN 


/ RECORDING BREAK NO. 1/ 


aloe 


32. 


33. 


- 41- 


(Recording Break) 


WB 
fo) 
Q 
bay 
+H 
te [e) 


: INES 
empty bed. 


(EVERYONE IS ASLEEP. 
PAN ACROSS to TEGANA'S BED ROLL 
IAN and POLO LIES EMPTY IN A 

DARKENED CORNER, 


SOUND OF A HORSE 
WHINNY. OFF. 


POLO'S EYES OPEN. 
HE ROLLS OVER AND 


G LISTENS. 


HORSE WHINNY. OFF 


AGAIN. 
POLO SLIPS OUT OF 
IAN rises into HIS BED ROLL AND 
2/8 beyond STANDS UP. HE 


CROSSES QUIETLY 
TO THE MAIN TENT 
ENTRANCE AND LOOKS 


OUT. 
THE HORSE \WHINNIES 
AGAIN. 
POLO SNIFFS fHE 
Hold bhot. a6 they NIGHT AIR SUSPICIOUSLY. ) 
go to door 
B ‘IA: What is it, Marco? 


“MCS Tent door “aes 
POLO into shot 

IAN into 2/S 

TAN/POLO 


(1 next - depressed 2/8 
SUSAN/PING-CHO) 


ey (ees 


(33. on 3) 


Lose POLO 


TRACK IN to 
CU IAN 


Depressed 
2/8 SUSAN/ 
PING-CHO 


(2/C 4 next) 


POLO: There's a sand storm 
coming, Ian. 


H 


AN; How can you tell? 


POLO: Notice how still it is. 
As if everything were waiting. 


(THE HORSE WHINNIES AGAIN) 
POLO: They sense it, too. 
IAN: Will it be a bad one? 


POLO: Bad enough. I must attend 
to horses. 


(POLO GOES BACK TO 
HIS BED TO PUT ON 
HIS BOOTS, 


IAN LOOKS UP at 
THE SKY) 


(A SMALL DUNE WHICH 
WILL AFFORD SOME 
SHELTER FOR THE 
GIRLS. THE WHOLE 
AREA IS BRILLIANTLY 
MOONLIT. 


THE THO GIRLE COME 
SCRAMBLING OVER THE 
TOP OF THE DUNE) 


eek Whew, he walks quickly. 
an you still see him? 


- 12 - 


ee 


35. 


36. 


=- 13 - 
(34 on 1) 3 
(PING-CHO LOOKS 
AROUND. SHE POINTS) 
Hold girls as PING-CHO: Yes — there he is, 
they climb ver there. Hurry up or else 


elevating slightly We will lose him. 
(SHE STARTS DOWN) 
SUSAN: Let's give up. 
PING-CHO: iho is afraid now? 
SUSAN: No. It's so hot I ean 


hardly breathe. Fade music 


quickly 
PING-CHO: Yet is was most pleas— 
ant when we left the caravan. 


SUSAN: We'd better go back, 
(THEY TURN TO GO) 


PING-CHO: All right. 


(PING-CHO STOPS) 
PING-CHO: Susan, listen. 


(FAINTLY AT FIRST, 

THE SOUND OF A RISING 
WIND. THEN GROWING 
LOUDER AND STRONGER) 


TK5 Bg 4 
TELECINE NO.4 (Dur:10" SUSAN: What's that cloud?, Q.88 
an 


Standstorm * (fristram's 
PING-CHO: Where? Tape) 
1 C SUSAN: Over there on the horizon. 
Ene cae 
PING-CHO/SUSAN PING-CHO: Susan, it's a sand- 
storm. ‘ 


SUSAN: It's coming this way. 
uickly. ‘ie must get back before 
it reaches us. 
(Telecine 4 cont, <3. = 
next) 


(36 on 1) 
(THE WIND IS NOW 
BEGINNING TO REACH 
THEM. THEIR CLOTH- 
ES AND HAIR ARE 
BLOWN BY IT) 


PING-CHO: No, Susan, the caravan 
is too far away. 


SUSAN: But we can't stay here. 
ome one 


PAN DOWN as PING-CHO: No. We'll get caught 
girls jump in it, and we'll never find our 


way. Here — we can shelter here, 


(PING-CHO INDICATES 
THE LOWER PART OF 
THE DUNE. THE TWO 
GIRLS SCRAMBLE DOwN 
FROM THE TOP OF THE 
DUNE }ND SHELTER 
AGATNST THE SIDE. 


NOW THE wIND IS 
REALLY STRENGTH 
ENING. SUDDENLY 
THE SKY GOES DARK 
AS THE MOON IS 
OBSCURED) 


Depress to TIGHT EING-CHO: Get down, Susan. 
2/8 SUSAN/PING-CHO Cover your face. 


Q WIND MACHINE : 
(THE TO GIRLS CROUCH 


wITH THEIR BACK TO 
THE SIDE OF THE DUNE. 


S/I THEY WAIT, THEN THE 
Bie TELECING NO ) Roll 1 _ STORM HITS THEM. 
Sandstorm 


THEM AS THEY COVER 
THEIR FACES WITH 
THEIR HANDS. THE 
WIND WHISTLES 
AROUND THEM -— 


THEN = 
TRACK IN slowly THE SOUND OF THE 
to BCU SUSAN WIND SUBSIDES 


SLIGHTLY AND OVER 
I? IS HEARD THE 
SOUND OF HUMAN 
VOICES MOANING) 


(3 next - CUTAN) = 34 | 


38. 


CAG ae 
(37 on 1 & T/C) d 


SUSAN: What's that? 


PING-CHO: I don't know. 


(THEN THE MOANING 
BECOMES CHUCKLING 
AND THE CHUCKLING 
BECOMES LAUGHING 
AND THEN FINALLY 
DEMONAICAL, KYSTER~ 
ICAL LAUGHTER) 


SUSAN: Ping-Cho! 


(THE TWO GIRLS CLING 
TOGETHER IN ABSOLUTE 
TERROR AS THE AIR 
AROUND THEM IS 
FILLED ITH HIDEOUS 
LAUGHTER) 


MIX OUT TO 42. 20, Bi, 40, 3C 
aC = Gara a Nea aad 
CU TAN it, INT’, THD TENT, 


; (THE SIDES OF THE 
PULL BACK to includ TENT ARE FLAPPING 
POLO. ; FURIOUSLY AGAINST 
: THE ONSLAUGHT OF 

Back into 3/8 THE WIND. 


BUT ABOVE EVERY- 

THING CAN BE HEARD 

THE DEMONAICAL 
PULL BACK to mas LAUGHTER. 


Include SERVAN! in fgd. 


IAN: It sounds as though all 


a 


‘the devils in hell were laughing. 


(4 next - Tight 2/s 
BARBARA/POLO) may 


- 16 - 
(38 on 3) 


(SUDDENLY BARBARA 
RUSHES IN FROM HER 
SLEEPING QUARTERS. 
SHE IS QUITE SCARED) 


BARBARA: Ian - what is it? 
What's happened? 


IAN: Don't be scared, Barbara. 
/'s a sandstorm, 


BARBARA: But those voices and 
that awful laughter ... 


POLO: Jt's the wind shifting 
the send. 


As BARBARA kneels BARBARA: It's terrifying auto” 


+ om eee ete 


39. ar ee - Band 2 
TIGHT 2/S BARB POLO Hot alwaya (Tristram’é tape) 
POLO:/ Sometimes it's like music- 
al instruments being played - 
the beating of drums and cymbals. 
I've heard it sound 


like people 
talking as they crossed 
the desert. It can also be like 
a femiliar voice calling your 
On their rise name, You're not the only one to be 
40. Cc afraidfravellezs of the Gobi Desert 
3 DARBARA/1AN/POLO have good reason to fear the 
framing L. framing Singing sands, Miss Wright. 
fgd. R. fed. 


TAN: They don't seem to bother 
Marco. 


BARBARA: And the Doctor can 
sleep through anything, and in this 
ease I think it's just as well, 


(POLO PICKS UP THE 
Lip HD HAS LIT. 
(2 next - 3/8 Ho HGS If UP. 
POLO/IAN/BARBARA) 
-46 - 


ba 47 é 
(40 on 3) (8 HE GOES sO 
HE GLANCES AT 


At. OIG TEGANA'S BEDDING) 
3/78 POLO/TAN/BARBARA 


POLO: Te jsne'’s not here. 


Lik: “hat? 


LOLO: His bed's ciitpty. Has 
anyone secon hin? 


bate LOOKS af TES 
OPI! iad SS. TITS. Thltas Is 


NO LESPENSE) 


IANs Surely he's not out in 
that. 


(BARBAR. PUTS Hon 
42. 4 C I.ND TO HER MOUTH) 
CU BARBARA 


43. Q . BARBARA? hat'11l happen to hin? / 
3/78 POLO/IAN/BARSARA 
POLO: If he finds shelter 


all right. 


BARBARA:Isn't there anythin, we 
“enn do? 


HOLD POLO as he POLO: Nothing 
comes fwd. 


OF 


Well, 
iDik. as / I'm goin; tose if 
44, Deer thé “girls - are all richt. 


MLS TENT. 12. INT, TENT. PING-CHO'S QUARTERS. 
BARBARA into shot 


PAN DOWN to see bed BARBARA: Susan - Ping-Cho 


45s 3 eee 
2/5 TAN/POLO 7.  (§HE TURNS & DASHES OUT) 


Back into 3/8 43, INT. THE TENT. 
TAN/BARBARA/POLO Ata Se PSY cg TE 


(4 next - IAN/BARBARA/POLO) 
See oe 


-18- 
(45 on 3) 


13. INT. THE TENT. 


[20 o/ POLO: Tegana's no fool. He can 
look after himself. Don't worry. 


BARBARA: They're gone! They're 
not in their! 


PAN BARDARA as she BARBARA: Their beds are empty. 
moves Susan! i'm going to find her. 


(SHE DASHES FOR THE 
MAIN ENTRACE. POLO 


GRABS H# R) 
46. a ee ee pines 
EY S TAN/BARBARA/P POLO 
POLO: No, Barbara. 
DARBARA: Let me go. 


(SHE STRUGGLES. 
POLO HOLDS ON) 


POLO: You'd soon be lost out 
there. Hopelessly aOete, 


47. Cas 
378 a/b 


BARBARA: Let go! 


IAN: Marco's right, Barbara. 
There's nothing any of us can do 


%, until it's blown itself out. 
48. E50 ; : BARBRA: But the girls, 
CU POLO i = 
POLO: They're probably with 
49. Cw = Tegana,. / 


375 a/b . 
BARBARA: It's your fault, Polo. 


BARBARA ‘to Cams. If you hadn't kept us here 
against our will, this would 


Close in. to never have happened. 


CU BARBARA 


50. S/I 
TELECINE NO.5A: (TK§3) RoW 2 
Standstorm 
B14 eae anager A ce rasa aN MA cate Bete 
“——Tight 2/78 Ty. sat. SHALL SHOTION OF DESERT. 
SUSAN/PING-CHO MIX Q.8¢ 
(SUSAN AND pone 


PING-CHO ARB (Tristram's 
STILL CLINGING tape) 
(Telecine 5 next) TOGETHER) 


Se 1{BUe 


526 


536 


Sopp 


e 


IAN: Suuusaaan, 


SUSAN: Ping-Cho - listen. 


PING-CHO: What? 


IAN: Suuuuuuusaaaaaan - 


SUSAN: There it is again. 


PING-CHO: Yes. A voice. I 
heard it. 


IAN: Suuuuuuuuusaaaaaaaaan. 


SUSAN: It's Mr. Chesterton. 


(PING-CHO GRABS 
SUSAN AS SHE 
PULL BACK and JUMPS 70 HER FEET) 
elevate as SUSAN 
begins to climb : 
PING-CHO: It isn't. It's a 
desert spirit. 


IAN: Suuuuuuuuuussaaaaaxzaaaan. 


SUSAN: Let me go. 


(SUSAN PUSHES PING- 
CHO AVAY AND STARTS 
SCRAMBLING UP SIDE 


OF DUNE. 
Elevated shot SUSAN: Over here, Mr. Chesterton - 
framing SUSAN in we're over here, 


L. fgd. PING-CHO 
seen at bottom R. 
frame PING-CHO: Susan - Susan - cone 
back. It's a devil. A devil. 
KEEP T/C 54 S/I 


JAN: = Suuuuuuuuuuuuussasacaaaaaaan, 


TELECINE NO.6 (TK 


TEGANA on ridge of 
sanddune 


(SUSAN SCREAMS) 


MIX 70 A2, 20, B1, 40, 3C 

Eiaea moet Peat / 
—, OO Soe oe eis ee meen» : 

KEEP T/C _€ RUNNING 


(4 next - ng) = 
Mc 3/8) 


- 20 = 


(53 on 2) A2, 20, Bi, 40 
15. INT, THE TENT, 


IAN: How soon can we search 


for them? 
On IAN's move 
54. POLO: Not until dawn. / 
BARBARA oa IAN: Let me go when the storm's 
over. 
pono: No, Ian. You'd miss them 
n the dark. You must wait 
ee it's Lee 
bie a 
(SUSAN AD FOO? 
OF SANDDUNE) 
56. TELECINE NO.6 (cont) 
TEGANA on ridge of 
sanddune 
END TELECINE 
575. ee AZy 20, Bis 40, 30 / 
ihe i ae 17. INT, THE TENT. 
HOLD SHOT as she BARBARA: Well, we can't just 
rises go on sitting here. 
See IAN as he comes 
into shot 
58. 


2-26 ie ie Are / Y : 
M.3/S POLO/TAN/BAL that the pen Nake sonst 


170 D/ POLO: Barbara, I give vou 
: my word that until we find them 
we shall not leave this place, 


GIRLS into shot 
ae Boum BARBARA: Susan! 


(SUSAN RUNS TOWARDS 
HER) 


“Do you know you've had us half 
worried to death? Where have 
you been? 


SUSAN: We went for a walk. 


60; 216 Ree re west 
~—~GROUP SHOT 3 
Se i 
framing PING-CHO 
L. fgd. framing 
R. fgd. 


(4 next - CU SUSAN) 
- 20 = 


63. 


64. 


65. 


66. 


67.6 


O: Without asking me? 
m't you dare do that a.ain. 


SUSAN: I'm sorry, Messer Marco. 


3 G Grandfather? ; 


MCU IAN 

JAN: luckily for you he slept 
PAN him to SUSAN Tight through it. And don't 
POLO into 3/8 you tell him about it. 


“PULL BACK to 
include TEGANA in ; 
Re Ped« POLO: I'm surprised that you'd 


G encourage such a venture. / 
Sip TEGANA Sacer aenoae ey 


TEGANA: They were not with me. 
T found then crouched against 
a dune. 


POLO: (oov) You were alone? 


TEGANA: It was a pleasant night. 
On TEGANA's turn T decided upon a walk. The 
guard knew. I spoke to him. 


POLO: In future, the guards will 
HOLD BCA ye told to notify me at once when 

any of you wish to py a the 
¢ i 


POLO into L. fed. ve must break camp soon. 
BARBARA behind him 


SUSAN: Yes, Messer Marco. 


BARBARA: It's been an ordeal for 
all of us, Marco. Can't we spend 
one day here to let them recover 
from it? 


CRAB R. slightly as POLO: No, Miss Wright. I'm sorry. 
POLO moves past 
BARBARA. HOLD 


BARBARA in fgd. BARBARA: Surely one day won't 


make that much difference? 


POLO: One day without progress 
C 3 is one da: a canee waste And 
U TEGANA's hands in the desert, that could be the 
difference between life and death. 


PAN UP to his face 
and PULL BACK to see 
others at back. 


PAN TEGANA to door {Deed 

D- ples SEE 

TEGANA into shot (TEGANA COMES OUT 
‘ FROM TENT, TAKES 

See phial. PULL ERK: 

BACK and elevate, PHIAL FRO J IN, 


LOOKS AT IT. HE 
STANDS THERE) 


HOLDING TEGANA, 
FADE DOWN 


See 
(Recording Break) 


22TOsk £001] 
: CTO 7 
4 70 8 
FADE UP 
68. Tape 
The Parchment Map POLO: Progress today has been 
good, although we were all 
very tired after a sleepless 
night. - How can I ever repay 
Tezana for saving Ping-Cho 
and Susan? - We covered fifteen 
miles before I. gave the order 
to set up camp for the night. 
END_TELECINE Fade music 
MIX TO : 
69. B See se 
SUCRESen 19. INT, THE TENT. PING-CHO'S QUARTERS. 
(PING-CHO AND 
SUSAN ARE 
BOTH IN BED. 


THE TENT FLAP 
IS OPEN) 


On_to Page 23 


(3 next - CU TEGANA'S 
Hands 


we BD res 


(69 on 4) 
CU SUSAN 


See ane 


At, 4B 


19. PING-CHO'S QUARTERS. 


PULL BACK 2/S 
SUSAN/PING-CHO 


HOLD SHOT 
as SUSAN 
comes fwd. 


(3 next - CU TEGANA'S 
hands) 


PING-CHO: Susan, Susan? 


SUSAN: I can't get the sand out 
of this hair. 


PING-CHO: Last night there were 
moments when I was sure I would 
never lie here again. 


SUSAN: Did you believe what 
egana told Messer Marco about 
going for a walk? 


PING-CHO: Why not? 


SUSAN: I don't think he's the 
kind of man who goes for a walk, 
just because it's a nice night. 

He walks because he has some where 
to go. 


PING-CHO: Susan - why would he 
lie to Messer Marco? 


SUSAN: I don't know. 


PING-CHO: He's an important man. 
The specisl emissary of a great 
Mongol leader who's been at war 
with Kublai Khan. Tegana is to 
arrange a peaceful settlement 
between them. Would a man like 
that lie about walking in the 
desert? 


SUSAN: No, I don't suppose he 
would. (SHE YAYNS) That's 
what's so odd. 


ese 


70. 


S94 
(69 on 4) 
PING-CHO: \ihat? 


PAN DOWN with 
SUSAN as she 
lies down SUSAN: The fact that he did. 


(SHE CLOSES HER 
EYES.) 


MIX TO 


Bi, 3A / 


CU TECANATS hands 99. INr, THE TENT. 


(POLO Is STILL 
WRITING IN HIS 


PULL BACK to JOURNAL. 


MCU TEGANA 
TUGANA HAS FINISHED 

PAN hin to POLO CLEANING HIS S\ORD. 

HE HOLDS If IN 

ONE HAND, STANDS 

UP AND LOOKS AT 

POLO) 


M.2/S POLO/TEGANA 
TEGANA: hat is that you do? 


POLO: I keep a journel. 
TEGANA: Why? 


POLO: It interests ne. 

TEGANA: Marco! (BRANDISHING HIS 

} D) (MARCO LEAPS UP, DRAWING HIS 
THGANA: Better a nan should SWORD) 
keep the blade of his sword 

clean and it's edge sharp. 


(POLO RESISTS) 


(2 next - MLS Wagon. 
and guard) 


Soolee 


(70_on 3) Rees 
(fhGAN.. LAUGHS AND 
CULTS THE AIR VITH 
HIS SVORD. 
THEN Hi PUTS IT IN 
ITS SHSATH, 
TRACK IN to Hn LOOKS AT POLO. 
tighter 2/8 
POLO/TEGANA Hi LEAVES 9./0uD 
ON 3LD-ROLL) 
- 20 ) 
Marco Sting 
2nG.Ni: / Finish your writin,, 
Marco. Tonight I see to the 
horses fur you. 
EASE BACK as POLO = Peer Maree Racdna 
aite, Holding 2/8 rOLO: Thank you, Tegane. 


TUG ATE I shall give the 
Guard his instructions. 


POLO: No, send hin to ne, 


TRACK IN to POLO (Tiga STRIDES OUT 
as TEGANA leaves OP Tag Tut. 


LOLO GOS 3y.Ck 
TO HIS ‘/OnK) 


Melle 
TEGANA into shot : 
4 MONGOL BEARER 
nena Gat 
Fav. him on moves Tahoe BY Tk. 
TEGAE.A COMES UP 
TO: THE BLOCK OF 
See gourds THG JAGON) 
Close in to TEGANA's RaW) CURBS 
hands and up to his WITH DAGGER, TEGANA 
face, CUTS ROPES TYING DOWN 
COVER. WATER GOURDS 
Tie TELECINE NO.g (Dur:10") tk ARE VISIBLE gti 
; j 4 ake 1 
Water spilling from TEGANA CUTS SKINS —_— 
gourds AND WATER FLOWS OUT g§.0.7. 


FADE DOWN ONTO DESERT. 


Rob OC OoR Ded BREA Vo. 3/ 


Sno hes 


TO _C 
4 foc 


FADE UP £1, 2A, 1D, 01 


736 2 hs a 20, ont 40, 3C. / 
A 2 THE SM 


CU WATZR GOURDS 


PAN UP and PULL BACK 
to 3/8 TEGANA/POLO/IAN yan: 411 of them, Marco? 


TRACK IN to OU POLO: Except for the one 
THGANA we're using. 
Th. pea [FE INDICATES BARRELS)/ 
Me 278 POLO7TAN IAN: How much is in it? 
156 tr 
M.3/S SUSAN/PING-CHO/ pono: Without rationing, enough 


BARBARA for today. 
PAN to door as 
POLO and IAN IAN: And rationed, how long 
come in will it last? 


POLO: Three or four days. 


/ 2 TO oy DARBARA: Is there enough to 


get us back to Lop? 


(4 next - CU POLO) 


2.20622 


Soe 
(75 on 3) 


very 
POLO: If we are/careful with 
Tt. 


BARBARA:Thank heavens for that, 
IAN: But who could have 


16. Cc done it. / 
eK 3 


: POLO: Bandits, Ian. 
77. 3g 
Shot a/B 


BARBaRA:2ondits?In the desert? 


Fav. POLO on his POLO: Yes, this has happened 
move before. Though not to me. 


The bandits follow a caravan 
out into the desert. Then 

one night, this happens. The 
carevan is forced to turn 

back. And when everyone ia 
weakened through the lack 

78. 4 (al of water, the bandits attack, / 
cU TAN 


IAN: Soa if we turn back we are 


196 G bound to be attacked./ 
Shot a/b 


POLO/BARBARA/TEGANA/ POLO: Yes. 
TAN 


TEGANA: ‘Then we shall fight. 


IAN: 
Is there no other place within 
reach? 
HOLD shot as POLO: The closest is a small 
POLO comes back oasis. But it's one week's 
to IAN journey north. 


IAN: If we pressed hard, 
Warco; if we kept going day 
and night; how long would it 


80. 2 C take us? 
6U POL 
POLO: At least five, perhaps 
ix days. 
(3 next - 4/S 
BARBARA/TEGANA/ 
TAN/POLO) 


aT 


She ba 


(80_on 2) 
TaN: As lon, as that? 
POLO: with the water rationed, 
we'd be  rowin,; weaker all 
the tine. 
It's too far. 

And there is another 
danser, Iun. Uandits always camp 
near an oasis. 

81. Cc 
EG. 
oa 
IAN/POLO BARBARA Tuen we / turn back 
Op. 


IN: But that way is certain 
death,We know tae bandits 
are waitin, for us. otrike 
north and, at least, we have 


82 2 G a slin chance of surviving. 
CU POLO 


SOLO: “hat Ian says makes 


83. C sense. e@ pe 
Shot a/b 


Follow TEGANA to POLO 


Tog: We will die of thirst. 
Twill not jv. 


POLO: what will you do? 


PEGI:  ‘Tadde for Lop. 1 


84. 4 C : do not fe r the bendits./ Give 
POL me my share o 


CU TEGAN. 


(THGANL'S HAND 
SOMES TO HIS 
S'YORD) 


(4 next - CU POLO) 


=128i= 


(85 on 3) a 


THoGlTias You refuse 
the var Lord, Tejuna? 


(POLO es HIS 


86 4 G GROUND) / 
iJ 
CU POLO T an 


POLO: /the cormender of this 

enraven. «and I an res,;onsible 

to Tublei Khan for your safety. 
‘g “.@ journey north tovether. 
CU TEGANA (reaction y 


FADE DOWN 


87. 


RECORDING BREAK NO. 


MOR UE Se tee ae a em ees. BOOMS 10 POS.Z 
_ 88. INE. a Sapeee as 


Dhe 7: srohr. nent Tap Tape 
Again tracin,; TOLO's route 2 

as it swings Northwards. | eos, 
Also the map SUPERIMPOSED (trist io) # 
on the filn of the n music 
e.ravan moving across To ,las $A f0 
the desert. POLO: (o.0.v.) Have I male 


the right decision? ech day 
our progress towards the oasis 


1 to E becories less. On the first 
270 D day we covered twonty miles; 
4 70D on the sccond, fifteen; the 


third, ten; the fourth day's 
totnl was ei jht. Now on the 
fifth day we have travelled 
cnly two nilcs before the heat 
of the sun has forced us to 
stop. .c are nearly exhausted 
and our situstion is perilous. 


ND T:-LECINY 
MIX TO Ds 03. 
89. Din 8D) — : 
STow 234 THs SIDD OF THs DaY /.GON 
PANNING shot ~~ 
Tis to Rs of ( i , 
(LOOKING OUT, OVER 
desert THE DESERT) 
MIX TO 
90. 15) 238 ae YE 
Te SEO AER ALN = os aE eer Ses 
(THE GROUP ARE UNDER 
TRACK IN to 4/S AN AWNING FROM THE 
DR. WHO/SUSAN/ SIDE OF THE WAGGON) 
BARBARA/TEGANA 
at R. 
fgd. 


91.6 


(2 next - CU IAN) 


="30 c= 


eric ete 

(91 on 4) 
POLO COMES UNDER 
THE «NING. HE 
CARRIES A SMALL 
JUG IN HIS H..ND 
aND SOME SiiaLL 
curs. : ; 

92. 2 D / 
CU IAN re i : 


TRACK IN past him 
Hecate: pices: POLO: The worst of the sun 


is past. We'll break camp 


See POLO at wagon after we've had this, 


end. 
IAN: Have the bearers had 
PULL BACK and their ra tion, Marco? 
CRAB R. with 
POLO past IAN to 
include ‘THO/SUSAN/ POLO: Yes. 
BARBARA/TEGANA 


(HE POURS A LITTLE 
SATU 77 " re 
Follow POLO's moves aft. TiTO 24.CH CUP. 
TaN HIS THEM ROUND. 
aS FOLO IS FILLING 


I..N?S, THO JUG RUNS 
iil e 
POLO PUPS 2C.M THE 


JUG. HE TIANDS THE 
cur TO IAN) 


POLO: Here - 


IAN: You have it. 


(4 next - tight 2/8 
WHO/SUSAN) 


Sasone 


(92 on 2) 
POLO: We'll share. 


(HE HANDS THE 
CUP TO IAN 
.HO SIPS FROi 
It, 


IAN HANDS IT 
BaCK TO POLO 
WHO FINISHES IT) 


93. d D 
‘ 4c "27S WHO/SUsaN. > 


VHO: Is that oll we get until 
tonight? 


(POLO TURNS THE 
CUP UPSIDE DO.N 


94.6 1&5 OVER THE DESERT) 
7 BOC Lay Op Ae eee TS 


TEGANA in R, frame 


POLO: Until we reach the 
oasis, Doctor, 


BARBARA: There's no more? 


TuGaNi: How much further? 


On TEGANA's rise 


95. Qc D2 Oelmenees POLO: I cannot say. 
QU TEGANA a / 


TUGANA. I will 4c to the oasis 
and h¥ing back water. 


G6 oe 2 Tae te ae f 
MC 37S IAN/POLO/ POLO? Do you think you can reach 


TEGANA the oasis alone? 


TEGAN: Yes, My horse is still 
the strongest. 


POLO: Very well, Tegan. 


(2 next - M. Group shot) 


eaiives 


eyes 


(96 on 1) 
PAN TEGANA on 
his move 
TRGANA: Wait here for me. 
976 Chis 2h) 5 

. UP SHOT 
IAN in L. fgd. POLO: No, while we can we 
Others beyond shall move towards the oasis. 


(THGANA STANDS) 
IAN; Good luck, Tegana. 
BARBARA: Hurry back. 


(TEGANA LEAVES. 


TEGANA out of shot POLO LOOKS A? THR 


SUN) 
ee eae POLO POLO: Let us start. 


(EVERYONE GETS TO 
THEIR FELT - 
EXCEPT DOCTOR WHO. 
HE LOOKS AT SUSAN) 


98. D 


wHO: Help me, Susan. 


(SUSAN GOES TO 
HER GRANDFATHER 
AND IS HELPING 
HIM TO HIS FEET, 
WHEN HE PaLLs 
UNCONSCIOUS) 


HOLD WHO as he falls SUSAN: Grandfather! 


(IAN IS THE FIRST 
ONE TO REACH 
THE DOCTOR'S SIDE. 


99. EE 2) SUSAN IS TERRIFIED) 
TAN/WHO/SUSAN ; 


BARBARA beyond SUSAN: What's the matter with 


Lm? 
100. 1 E ; 
S IAN/WHO/SUSAN 


POLO into 4/S at back 


(4 next - Group shot) 
eae Ee 


Pea ae 


(POLO COIs OVER 
TO IAN, 


IAN LOOKS ur) 


IiN: ets exhausted, 


101. D 
GROUP SHOT fav. 
WHO in fgd. POLO: ‘Vetll rig a cot for 


hin in the w-con. 


DARBsiti: To be jostled and 
bumped bout? He needs to 


102. 2 D sleep in sconfort what 
CU. BARBARA about Tardis? 

103. 1 E RCE TNs ie ae, See eee Rae, 
CU IAN 


IAN: Yes, he'd be confortable. 
(SUSAN TURNS TO 
POLO. 
BARBI KNGELS 


104 ge BESIDE ‘/HO) / 


SUSuN: Tlease, Messer Marco... 
105. 1 E 


KEY FROM Hak 
GRANDBATHER'S POCKET 
aND SHO.JS IT TO POLO. 


POLO TAKES IT FROM 
HER AND TURNS IT 
OVER IN HIS HAND) 


(4 next - Group shot 
a/b) 


pene. 


3s 
(105 on 1) 


POLO: Very well. 


: Then he can be 
moved to nis own caravan for 
the journey. You may ride 
with him, Susan. But you, 
Barbara and you, Ian, must 


O65, Ae Sd eee 
GROUP SHOT a/b 
pesece ean tae tos oe IAN; Fair enough, Narco. 
’ TAN3 


(IAN STANDS. 


BARBARA NOW SUPPORTS 
THE DOCTOR'S HAD. 
SHE LOOKS aT 
PING-CHO AND SUSAi) 


(2H TO GIRLS 
LEAVE. 


BARBARA CUcCHTLATES 
HER ATTENTION ON 
DOCTOR HO. 


IAN AND MARCO 
On their rise DRAW SLIGHTLY TO 


107) gS ere etude ives ie ek Ee 
MC o/8 TAN/POLO 


IAN: He's in a bad way, 
Marco. ‘ithout water, he 
won't last twenty-four hours. 


TRACK IN to CU POLO 


POLO: None of us will, Ian. 
Our fate rests with Tegana, 


OB x > Bs Oo ee ane Po tant vate 
2%. THE OASIS. Q. single 
gong from 


tom-tom take. 
(ALL THAT NEED BE 
SEEN IS THE WELL. 


(Trail Slide next 
then Roller on 2) 


Ere nes 


109. 


110. 


1 
Gr 
ral 

1 


i 
Qo 


(108 on 3) 
TuGANA HAS PILIED 
A GOURD WITH 
WATER AND IS 
DRINKING FROM IT. 
THE ATER RUNS 
FREELY DOWN HIS 
CHIN AND CLOTHES. 
FINALLY HB STOPS 
DRINKING. HE 
THROWS BACK HIS 
HEAD AND LAUGHS. 
THEN HE HOLDS UP 
THE GOURD IN FRONT 
OF HI) 


THGANS: Here's water, Marco 
Polo! Here it is! Come 
4 ie 


(HE UPENDS THE GOURD 
SO THAT THE WATER 
POURS OUT OF IT 
ONTO THE GROUND 
IN FRONT OF HIM. 
TRGANA PUTS BACK 
HIS HEAD aND ROARS 
‘}ITH LAUGHTER) 


FADE DOWN 


S/I SLIDE 3: Next Episode 
The Cave Of 
Five Hundred Eyes 


2 on ROLLER CAPTION: 
Starts: Dr. Who ... William Hartnell Tape 
Ends: Associate Producer 
Mervyn Pinfield 
S/I SLIDE 4: Producer 
Verity Lambert 
FADE SLIDE 4 


S/I SLIDE 5: Directed by 


Waris Hussein 
BBC tv 


FADE sOoOUND AND Yon S100 


ow 


Reece 


